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Abstract — Stage performances are recently made using interaction technologies be-
tween performers’ body movements and images for stage design, and the interactions
occur mainly on the stage. Conventionally, audiences basically see the same scenery
from performances on the stage. However, interactions between stage and audiences are
important for individualized experiences of audiences. We consequently realized an inter-
active performing art stage using audiences’ eye movements. On performing art stages,
audiences make eye movements at various times triggered by body actions of performers
and spot lights. If light arrays are flickering fast enough during the eye movements, the
audiences can perceive 2D images due to afterimage on the retina. The shapes of the
afterimages are different according to their eye movements. The light arrays function not
only as illumination, but as a visual display, which can present different 2D images for
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each audience.
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Fig.1 Stage design based on interaction tech-
nology (a) between performer and im-
ages (b) between audience and images

ZELTYH, ADMEICLDENERTIE, FOBE
LR —raMRET 52 Ll d. —FHT, K1(b)
DX, BERMAMEAAN LD &R D M5,
FTERAES LN DAL, FEFBME - EAMEZ IR -
TE~DIENDBEEZOND. TNET, BIENKHET
TN TWAHE R T 3 —< 2 ZADOREHEEEDL L5 7
HHIC Z o C, BEMENN2 KSR Z 1505 EMIE
fFHELTWEZ[8]. LavL, BEREEAEN T O
— R BRSNS BV T, BRI AE AN R D
KBRZESEDZ 1L, hE TOEBTIETIIRETH
HEEZLND.

3. BELDAUE5VaVvERRLEEREY

3.1 =E®/F&

FEFEIE « B AMEE O RF - 22 2 A TR W
TEHATL0L00OFELE LT, M1(b)DL5 7%, Bl
E— A= ANZEDETRGEDEREN V(T 2F
EREZLND. LML, ThET, BEEKoE) X
206 U TR EOMUSE N ERFM T2 &0 )
FHEIFFEL TR 9], BlE— A— AN BTN
AT & 2D BRI & RR ol 1 35A E1 T C 2o 7.

BlE— AN~ Nxt L CEEHTE 2 st 5 Fike
LTIE22OFENREZILND. BIE—A— N5
WDTNA AfFFoTHLbWENEMHAT 5 FEL,
BlragOEANLEx2RHT L FETHD.



&2 - Maria - A - X3 - §1@ - 8 : MultiMedia Performance [ZH1T2 4 259 F 4 TEEE

2 RFIOBEN X D #ERT S 2 ISM
t1: Fantazein (a) &HREKIE®EHZFIAL
TG WHER v A 7 A Saccade-based dis-
play [12] (b)

Fig.2 Two-dimensional information display
based on afterimage caused by a mov-
ing illuminant - ISM Inc. Fantazein
-(a) and saccade-induced afterimage -
Saccade-based display [12]-(b)
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ceived during fixation (b) Perceived
image during eye movement (we took
this image by quickly rotating video
camera, so stage performers appear
smeared)
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HBETE (cell)
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